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THE MICHAEL DREICER 
COLLECTION 

I HE Michael Dreicer Collection, be- 
queathed to the Museum last July and 
accepted by the Trustees at their first meet- 
ing in the fall, has now been installed in the 
former Room of Recent Accessions. Com- 
prising paintings, sculptures, and decora- 
tive arts, largely of the mediaeval and 
Renaissance periods, this bequest forms a 




PORTRAIT OF A MAN WITH AN ARROW 
BY HANS MEMLING 

notable addition to the Museum represen- 
tation of these periods, both by the high 
average quality of the collection as a whole 
and by the remarkable excellence of a num- 
ber of the individual objects. 

PART i: PAINTINGS 

THE paintings of the Dreicer Bequest 
are twenty-four in number, all being of the 
fifteenth and sixteenth centuries. They 
are mostly of small dimensions but of 
splendid quality. 

Of the first importance is the Christ 
Appearing to His Mother by Roger van der 
Weyden, which was exhibited in the Mu- 
seum on the occasion of the Fiftieth Anni- 
versary Exhibition, when it was described 



at some length in the Bulletin of August, 
1920. It formed the right-hand panel of 
one of the artist's earliest triptychs, the 
other two panels of which, with their tops 
sawed off, survive in the Cathedral of 
Granada. To this cathedral the triptych 
was bequeathed by Queen Isabella the 
Catholic, who had in turn inherited it from 
her father Juan II, king of Castile. Ac- 
cording to A. J. Wauters, it must originally 
have been ordered of Roger in 1425 by the 
Magistrate and Chapter of St. Pierre in 
Louvain and presented to Pope Martin V 
in recognition of certain services received. 
Ponz, writing in the eighteenth century, 
mentions a triptych by Roger in the Mon- 
astery of Miraflores bestowed there by 
Pope Martin V. Such a triptych was in- 
deed found there and now belongs to the 
museum in Berlin, but it is only an ancient 
copy of the Granada-Dreicer panels. From 
these two data one might at least conclude 
that the original triptych once belonged to 
Pope Martin and that it therefore must 
have been painted before his death in 1431, 
which was one year before Roger completed 
his apprenticeship in Robert Campin's stu- 
dio. Sir Martin Conway, however, doubts 
the entire tradition and the work indeed 
seems that of a more mature artist than 
Roger would have then been if he was born 
about 1400. 

Another picture by Roger included in 
the bequest is a Portrait of a Monk, 1 an 
elderly Benedictine of moving beauty of 
countenance, however severe and scholarly. 
A Portrait of a Man with an Arrow 2 by 
Memling must be an early work by 
Roger's great pupil, probably earlier than 
his portraits with landscape backgrounds 
such as the Niccolo Spinelli, which Sir 
Martin Conway dates 1467-68. The por- 
trait was shown in the Bruges Exhibition 
of Primitive Flemings (No. 70), in the cata- 
logue of which Hulin notes that the 
authorship is contested but considers it an 
early work of Memling. The arrow held 
in the right hand, he tells us, indicates he 
has won by his skill with the bow the title 

Reproduced in 



Collection: John Linnell, Sr. 
Art in America, vol. IX, p. 188. 

2 Exhibited in Bruges Exhibition, 
70 



. 1904, 
Formerly in Oppenheim Collection. 
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of Roi de Tir a V arc. Karl Voll also calls 
the portrait by Memling but dates it about 

Another painting which was in the Mu- 
seum at the time of the semi-centennial is 
the Martyrdom of Two Saints 3 probably 
by the Franco-Flemish Simon Marmion, a 
rare work on two panels illustrating the 
martyrdoms of Saint Adrian and, probably, 
Saint Quentin. The blows of the execu- 
tioners have not yet fallen and we are 




PORTRAIT OF A MONK 
BY ROGER VAN DER WEYDEN 

spared the sight of blood and severed mem- 
bers. A tender landscape adds to the 
beauty of the scene of Saint Adrian's mar- 
tyrdom and strongly recalls Simon Mar- 
mion's Berlin Altarpiece. 

Among the interesting portraits of the 
collection are those of Eleanor of Austria, 
sister of Charles V, and of her second hus- 
band, the great Francis I. The former, by 
Mabuse or perhaps merely "after" Ma- 
buse, shows the Hapsburg queen wearing 
gaudy jewels including the heavy collar 
which Clouet also does respectful justice 
to in the portrait of her at Hampton Court. 

3 Published in the Metropolitan Museum of 
Art Bulletin, Aug., 1920, p. 188. 



In 15 16 Charles V (according to Fierens- 
Gevaert, vol. Ill, p. 207) paid Mabuse 
forty pounds for some pictures including 
the portrait, perhaps ours, "au vif de 
nostre tres chiere et amee seur dame Lye- 
nore d'Austriche." 

The portrait of Francis I bears close 
relation to those of the Clouet school in 
the Louvre, at Hampton Court, and that 
formerly in Lord Dudley's collection, and 
all probably stem from a common original. 
The Dudley example has approximately 
the dimensions of our portrait of Eleanor 
and may have formed a pendant to it at 
an earlier time. 

A group of small portraits may well be 
mentioned at this point. The Portrait of a 
Man with a full red beard by Corneille 
de Lyon was attributed to Francois Clouet 
in the catalogue of the Yerkes Collection. 
In the eighteenth century it belonged to 
Horace Walpole's collection at Strawberry 
Hill. Another delightful little portrait by 
Corneille represents a Dwarf. The clear 
green background is unusually pure. An- 
other small portrait, delicately drawn and 
modeled in tones of old ivory, shows a 
thoughtful Frenchman of the sixteenth 
century. It is of Italian workmanship, 
dated Rome, March 1540, and bears the 
coat of arms of Augustin de Thou, quar- 
tered with those of his wife Claude de 
Marie. Though the family was ancient 
and already of eminence among the noblesse 
de la robe, there seems to be no record of 
our sitter's birth. He was, however, first 
avocat, then conseiller, and finally (1535), 
President du Parlement de Paris. He died 
in 1544. Another small Italian portrait of 
a bearded man is of the mid-sixteenth 
century Roman school. 

The finest among the Italian pictures of 
the Dreicer Collection is the appealing head 
of the youthful Saint John Baptist by Piero 
di Cosimo. It was formerly in the collec- 
tion of Edouard Aynard in Lyons. Ac- 
cording to Emile Bertaux it can be com- 
pared to the celebrated portrait of a lady 
in the Poldi-Pezzoli Gallery, Milan, attrib- 
uted to Pollaiuolo, though it seems closer 
to the fascinating Simonetta Vespucci, 
so called, she of the snaky necklace, in the 
Musee Conde at Chantilly. 
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A fifteenth-century picture of decided 
charm is that by Domenico Morone of 
Verona. It was shown in the Kleinberger 
Exhibition of Italian Primitives, 191 7, and 
illustrates a miracle of Saint Dominic, the 
painter's own name-saint, in which on Ash 
Wednesday, 12 18, he restored to life Na- 
poleon, nephew of Cardinal Stefano di 
Fossa-Nova, who had been instantly killed 
by a fall from his horse. The picture in 



mentioned, the Three Saints — Catherine, 
Dorothea, and Anne — by Martin Schon- 
gauer, which was included in our Fiftieth 
Anniversary Exhibition and discussed in 
the Bulletin at that time. The picture 
was formerly in the Butler Collection. If 
it can indeed be definitely given to Schon- 
gauer, it is one of an exceedingly choice and 
exclusive company. A German picture of 
the succeeding century is the Portrait of a 




THREE SAINTS BY MARTIN SCHONGAUER 



two scenes shows the Saint bending over 
the prostrate youth in the foreground and 
farther back presenting him restored to his 
uncle. A gay portrait of a youth in a red 
cap is given to Lorenzo Lotto, while a tondo 
showing little Tobias with the Archangel, 
which was also in the Kleinberger exhibi- 
tion, is called by Siren an early example of 
Granacci's work. The panel seems to have 
been cut down, perhaps from a rectangle, 
for one of Tobias' feet is cut off and of his 
familiar dog there remains only the tail. 

One of the rarest and most delightful 
pictures of the collection remains still to be 



Lady aged twenty-six which was painted 
in 1548, perhaps by Cranach, but Campbell 
Dodgson in the catalogue of the Burlington 
Fine Arts Club exhibition of 1906 says, 
"The composition here is suggestive of 
Cranach but not the color. . ." 

There are two interesting pictures of the 
Spanish school. The sumptuously deco- 
rative Madonna and Child with Angels is 
of the middle fifteenth-century Catalonian 
workmanship. The Holy Family by El 
Greco should be put in his second period, 
1 594-1604, according to Cossio. Other 
examples of this splendid compact com- 
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MARTYRDOM OF SAINT ADRIAN 
PROBABLY BY SIMON MARMION 




MARTYRDOM OF SAINT QUENTIN (?) 
PROBABLY BY SIMON MARMION 
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position exist, that in the Prado being on a 
far larger scale than the Dreicer version. 

H. B. W. 

PART II : SCULPTURE AND DECORATIVE ARTS 

1 H E sculpture and objects of decorative 
arts in the Dreicer Collection belong for 
the most part to the mediaeval period of 
European art and include several master- 
pieces of exceptional interest. One of these 
is certainly the large tapestry, enriched 




THE YOUNG SAINT JOHN 
BY PIERO DI COSIMO 

with gold and silver, representing four 
scenes from the Passion of Christ (the Road 
to Golgotha, the Crucifixion, the Descent 
from the Cross, and the Entombment). 
This magnificent tapestry, formerly in the 
Hainauer Collection, is a notable example 
of Flemish weaving in the period of transi- 
tion from Gothic to Renaissance; it dates 
about 1500 and was woven probably at 
Brussels. The armorial bearings added to 
the tapestry at a later date are those of 
Brunavillani of Treviso and Alvarotti of 
Rovigo, quarterly under a chief of Malta. 
Another product of the weaver's loom may 
be mentioned here — a large Persian carpet 
of the so-called Ispahan type, dating from 
the first half of the seventeenth century. 



Of the few pieces of furniture in the col- 
lection the most important is a French 
Gothic dresser of the late fifteenth century, 
a piece of exceptional interest, not only for 
its beautiful design and carving, but also 
for its practically unrestored condition; the 
arms introduced in the carving are those of 
some branch of the Barbiere family. A 
small oak coffer of the same period is deco- 
rated with window-like tracery. Represen- 
tative of Italian furniture of the late six- 
teenth century is a folding armchair, orna- 
mented with intarsia and metal mounts. 

Two panels of French stained glass of the 
thirteenth century, each representing the 
head of a saint, are typical of the vigorous 
design and rich coloring of early mediae- 
val glass. The martyrdom and burial of 
Saint Thomas a Becket are depicted in 
champleve enamel on the front and coverof 
a Limoges chasse of the thirteenth century. 

The outstanding feature among the 
sculptures is unquestionably a large seated 
figure in stone of a Prophet holding a 
scroll, a French work of the second half of 
the twelfth century presumably from the 
monumental decoration of some church 
portal. Indeed, this sculpture, which was 
at one time in the possession of a private 
collector at Chartres, is said to have come 
from Chartres Cathedral. The Dreicer 
statue is unmistakably related in style to 
the twelfth-century sculptures on the west 
front of Chartres, the greatest monument 
of French sculpture transitional from 
Romanesque to Gothic, but the alterations 
which the cathedral has undergone make it 
extremely difficult, perhaps impossible, to 
determine whether or not the Dreicer Pro- 
phet ever formed part of the sculptured 
decoration of this famous church. The 
question must await further investigation. 
Whatever the provenance of the statue, it is 
one of extraordinary importance to the Mu- 
seum as an example of that vernal period in 
art when the mediaeval sculptor, once again 
master of his craft, returned to the obser- 
vation of nature and, thus inspired, pro- 
duced the first masterpieces of Gothic art. 

Several sculptures in the collection date 
from the second half of the twelfth century 
or the early years of the thirteenth. To 
this period belong an Italian column-statue 
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in stone of an apostle, and a stone capital 
(re-used as a holy-water font), combining 
human and animal forms with conventional 
ornament, Spanish or possibly French in 
origin. From the voussure of a portal 



zantine empress presenting her son to the 
people for their homage. Another wood- 
carving of the same subject is perhaps a 
little later in date, probably early thir- 
teenth century. 




SEATED PROPHET 
FRENCH, XII CENTURY 



comes a small seated figure in stone, an 
unusual example of French sculpture in the 
second half of the twelfth century. Also 
French and of the same date is a statuette 
of carved wood, still retaining much of its 
original polychromy, which represents the 
enthroned Virgin holding the Christ Child 
with ceremonial dignity, stately as a By- 



As Gothic art developed, the popular 
type of Our Lady became more gracious 
and worldly. A delightful example of the 
rendering of the theme in the fourteenth 
century is afforded by a painted stone 
statue, about half life-size, of the Virgin 
standing in a graceful pose holding the 
Christ Child on her left arm; in this 
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characteristic French work the sculptor's 
motive is no longer the majesty of the 
Queen of Heaven but her tender, maternal 
affection for the Child. The same charm 
of sentiment distinguishes an ivory statu- 
ette of the Virgin, a French carving of the 
fourteenth century. A new emotional 



colonnettes of marble inlaid with mosaic in 
the style of the Cosmati; for a pair of mar- 
ble lions holding shields, Italian decorative 
sculpture of the thirteenth or fourteenth 
century; and for a curious sculpture in 
stone, a grotesque figure of a woman, ex- 
cavated at Rhages in Persia, and of uncer- 




THE ANNUNCIATION 
GERMAN, RHENISH, EARLY XV CENTURY 



quality is present in all the themes of 
Christian art in this period; a small ivory 
plaque of the same date as the statuette 
gives us a poignant representation of the 
Crucifixion. 

A few words must suffice in this brief 
review for a stone statuette of Saint James, 
probably Spanish and of the thirteenth 
century; for two thirteenth-century Italian 



tain date but probably earlier than the 
tenth century. 

Gothic sculpture of the fifteenth century 
is illustrated by several notable examples. 
The earliest of these is a group in stone 
of the Virgin and the Annunciation An- 
gel. This sculpture is German, probably 
Rhenish, and dates from the first years of 
the fifteenth century. In the mannered 



109 



BULLETIN OF THE METROPOLITAN MUSEUM OF ART 



treatment of the drapery folds and in the 
delicacy of sentiment, the group recalls the 
work of the preceding century; the earlier 
traditions are still unimpaired. But else- 
where, notably in Burgundy, the realistic 
movement which so profoundly affected 
the development of late Gothic art had 




A WARRIOR SAINT 
FRENCH, ABOUT I47O 

already achieved some of its greatest tri- 
umphs. The characteristics of the Bur- 
gundian school in the second half of the 
fifteenth century may be discerned in a 
stone statue of a warrior saint, probably 
Saint Bavon, holding in his right hand a 
little bag which contains a book. This 
fine statue recalls the figure of Saint 
Maurice in the retable of the Cathedral 
Saint-Sauveur at Aix-en-Provence, and pre- 



sumably dates from the same period, that 
is, about 1470. A stone group of the en- 
throned Virgin holding between her knees 
the standing figure of the infant Christ is 
an unusual work of French sculpture at the 
end of the fifteenth century. Both figures 
are crowned, and the Virgin wears a cope, 
which partly conceals the Child. The type 
suggests that the sculptor has found his 
inspiration in some venerated image of a 
much earlier date, such as the famous 
Black Virgin of Le Puy-en-Velay, and 
that the Virgin's cope is a translation into 
stone of some actual robe of honor bestowed 
by pious donors upon the image. 

A statuette of painted and gilded wood, 
representing Saint Barbara, is an example 
of South German wood-carving at the end 
of the fifteenth century. A relief in en- 
ameled terracotta, representing the Virgin 
enthroned between Saint Jerome and Saint 
Francis, is the work (about 1510-20) of 
Benedetto Buglioni, a contemporary of the 
della Robbias, who is now coming to be 
better known, thanks to the researches of 
Professor Allan Marquand. 

Attributed to Germain Pilon (1535- 
1590) is a miniature group in alabaster 
of the Virgin and Child with the young 
Saint John. The mannered beauty of this 
exquisite sculpture is thoroughly in the 
spirit of the French Renaissance. Several 
bronze statuettes of the fifteenth and six- 
teenth centuries remain to be mentioned. 
By II Riccio or his school are two satyrs in 
gilded bronze. The manner of Francesco 
da Sant'Agata is exemplified in a statuette 
of a Youth, a free copy from the antique; 
and that of Domenico Poggini, in a Man 
Drawing a Sword. To the Florentine 
school of the second half of the fifteenth 
century is attributed a bronze-gilt statuette 
of Marsyas. To the following century be- 
longs an I talian statuette of a Warrior. By 
a Flemish artist under Italian influence, 
possibly Adrian de Vries or Pietro Franca- 
villa, is a highly finished statuette of Nep- 
tune, dating from the late sixteenth or early 
seventeenth century. The exaggeration in 
the posture of a small bronze figure of Her- 
cules, Flemish or Italian in origin, bespeaks 
the early years of the seventeenth century. 

J. B. 



